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Abstract

Language and culture are inseparable. Language reflects culture, and it is not only a
carrier of culture but also a tool for cultural exchange. Translation involves not only two
languages but also two cultures. This dissertation is intended for comparing and
analyzing the styles of the three translation versions of King Lear. From the linguistic
and cultural perspective, comparison is made between the three versions of King Lear
translated by Bian Zhilin, Liang Shiqiu and Zhu Shenghao respectively. The different
translation styles of the three versions show that the translator’s style is the product of
the combination of the original author's writing style and the translator's translation
characteristics. Some enlightment might come out of the result: among the three
versions, the closest translation to the style of the original is Bian Zhilin’s.
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1. Introduction

King Lear, the English tragedy written by Shakespeare, was a worldwide hit and still attracts a
large number of readers today. The representative Chinese translated versions are those by
Bian Zhilin, Liang Shigiu and Zhu Shenghao. Through the analysis and comparison of the three
translations, we can easily find that there are many similarities in the choices of words, the
adjustment of sentence structure and language expression. However, after a comprehensive
analysis of the three versions, the author find that there are differences between the three
translations from the macroscopic to the microscopic level. Though these three versions are
translated based on the same novel, the differences in translation strategies, social and cultural
backgrounds, and translators have led to the differences in the overall translation styles of the
three versions. It is especially necessary to compare the translation styles of the translators,
deepen the study of Shakespeare's works, and investigate the relationship between the
translation style and the author's writing style.

Style refers to the characterized use of the language of a text or the choice of the speaker's way
of speaking. It is based on the components of language that characterize a text and varies
according to history, function, and other factors. The stylistic theory of translation focuses on
the stylistic meaning of the original language and the adaptability of the translation style to the
original language based on the analysis of the stylistic meaning of the original language. It
studies not only the stylistic means of expression of the original language, but also how to make
the translation appropriate to the stylistic expression of the original language.

Did the translators of King Lear reproduce or imitate the style of the original author? Which
translation is closer to the style of the original work? This paper will analyze these issues.
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2. Stylistic Contrasts of Three Chinese Versions of King Lear

2.1. Translation Style of Bian Zhilin’s Version

Bian Zhilin (1910-2000) was a famous poet, translator and researcher of foreign literature in
China. During his sixty years of authoring and translating activities, he has made remarkable
achievements in the fields of poetry composition, foreign literature translation and criticism.
Bian's translation of Four Shakespearean Tragedies is even hailed by Mr. Wang Zuoliang as the
pinnacle of his translation career.

Bian Zhilin held that Shakespeare is a poetic genre, so as a poet he adopted the strategy of
translating poetry from poetry to poetry. He believed that since Shakespeare is a poetic drama,
the translation should also return the original face of the poetic drama, the only way to fully
maintain the face of the original work in order to reproduce the same or similar effect. The
following is a comparison of the linguistic style characteristics of the original and the translated
version with examples.

e.g. Original text:

Meantime we shall express our darker purpose.

Give me the map there. Know that we have divided

In three our kingdom; and ‘tis our fast intent

To shake all cares and business from our age,

Conferring them on younger strengths, while we

Unburden’d crawl toward death.

Translation version 1:

PAEREA I P E P ERE.

ARk E A 3. ZMmER O A

EE LT = BN E R,

NZT, BB — VB A4,

el HamnsRrm hE, itAS

— BRI R,

(Bian, 2001:350)

From the above example, it can be seen that Bian Zhilin maintains the same poetic form as the

original work. The rhyme sense is reflected in the phrases “our darker purpose”, “our fast intent”
and “Unburden’d crawl toward death”. Bian Zhilin translates these phrases as “F&iE H & T [
B BN EYLY” and “— B DL R A respectively, and their colloquial speech is clearly
marked and their rhyme and rhythm are obvious. The rhyme and rhythm are obvious, reflecting
Bian Zhilin's language style. His choice of words is meticulous, Chinese-style and literary,

emphasising the use of four-character patterns. He adopted the literal translation strategy.

2.2. Translation Style of Liang Shiqiu’s Version

Liang Shigiu began to translate Shakespeare’s plays in 1930, and then in 1967 he completed his
translation and publish Shakespeare’s Complete Works (37 volumes of plays and 3 volumes of
poems). Liang Shiqiu’s version of Shakespeare’s plays mainly followed the following principles:
“To be faithful to the original text, though not word by word, at least as far as possible, sentence
by sentence, never abridging the original text as some people of the time did, while preserving
Shakespeare's punctuation as far as possible.” When translating Shakespeare, he went through
a lot of studying and analyzing, and finally selected the Oxford version without any additions or
deletions as the original material. He also read extensively a lot of commentaries by many
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Shakespeare experts and made meticulous comparison and identification, so as to make the
translation consistent with the original work as far as possible.

Whether the translation style of Liang Shiqiu's translation reflects the principle of faithfulness
as much as the content, let's observe and analyze from Example 1.

Translation version 2 : I/ERE T /R ERHFTHR . EHE LS. RITFE, RE&
LA E L =gk HOROEMRAZZZ B VIR, ZaFRIANEM, K
U RAIICHBERT . (Liang, 2001:17)

Liang Shiqiu translated the phrases “our darker purpose”, “our fast intent” and “Unburden’d
crawl toward death” into “3& [ 58 Ak %5 1) i+ &7, “ 3K C Po0 "and 3R AT AL 1 TE [ A6
Ffi"respectively. This shows that his language is more Europeanized and employs the literal
translation strategy. On the whole, this example shows that Liang Shiqgiu has perceived
Shakespeare's language style and retained the rhythm of the original text, although it is not as
colloquial as the original, the language is fluent and vivid.

2.3. Translation Style of Zhu Shenghao’s Version

Zhu Shenghao’s translations are mainly in prose style, but where the original lines are in rhyme,
they are also translated in literary rhyme. The principles he followed in translating Shakespeare
are as follows: “He seeks to maintain the charm of the original work to the greatest extent
possible. He must seek the next best thing, and must faithfully convey the meaning of the
original text with clear and clear words and phrases. But he does not dare to agree with the
rigid translation of word-by-word and sentence-by-sentence comparison.” After his version
was published, the reviews have been overwhelmingly positive. Wang Yuanhua once said,
“Zhu’s translation can be said to be second to none in conveying the meaning of the play. ......It
is not only beautiful and fluent, but also are appreciated in rhyme, tone, rhythm and other
subtleties of the text, and is the best translation of Shakespeare I have ever read.”

Translation version 3 : IAEFRZE FARATH AT OF . AR, HIRRATE, kA
SR E LRI 7 =/ 5 MECVACFELE T, ROBR VIS RER, LT H
GERIPEZN, iEACR—RH, Fzz00Es. (Zhu, 2016:5)

» u

Zhu Shenghao translated the phrases “our darker purpose”, “our fast intent” and “Unburden’d
crawl toward death” into “FR .0 5”7, “W 0 ”and “iE B O — W B, 1T 22220 0 H 28
4E”"respectively. That s, he adopted the translation strategy of free translation, which is modern,
vernacular, not obscure, and more readable. In general, Zhu’s translation style is characterized
by the use of words close to colloquialism and more vivid, but the language is less faithful than
the above two versions.

2.4. A Comparative Analysis of the Three Versions

From the above analysis, it can be learned that Bian Zhilin’s version and Liang Shiqiu’s version
are closer to the original work King Lear from the perspective of semantic transformation.
However, from the perspective of language style, further comparison is needed to observe the
translation style of each text.

e.g. Original text:

Of all these bounds, even from this line to this,
With shadowy forests and with champains rich” d,
With plenteous rivers and wide-skirted meads,

We make thee lady: to thine and Albany's issue

Be this perpetual.

Translation version 1 :
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TEIXRLE TR N, MK K —EFI%,

BILA I AR NERA HET

FHRITFNR, A LR R,

AR,  HRFIBT R EJE T

#H4RAH % . (Bian, 2001:351)

Translation version 2 : FTAEIX AL UN, HIX—A2X—14, G028 RHEK, EX
MRS, FE W, SRR, RE SR AR I JE I J5 7 KT 2K 4
(Liang, 2001:19)

Translation version 3 : 7EXEEEEF AN, NIX—FKALR, HIERX—FKAL NI, iF—
VI AR BRI B BRI ORI, WEBERONENRZEAN Z—8
AR VR A JE K TN IR A o« (Zhu, 2016:6)

By comparing the three versions, it is obvious that the three translators’ styles of word choice
are very different. First of all, the translation of quantifiers. For example, “Of all these bounds,
even from this line to this” is translated by Bian as “7EIX e 28y, MIX26—E F|HE2L”, while
Liang translated it as “FTAfEIX AL LI, HIX—F)IX—14” and Zhu translated it as “FT
EX LA, HIX—i43)iX—iA”. There is no difference in the meaning of either “48 5" or
"“JLFR”. The words “4%” and “I41” reflect the difference in the quantifiers. Secondly, the choice
of adjectives is also different: Bian chose “/&% . AEIK. F4¢. IL[F”, Liang chose “H&FH. AE
K+ FHE. ] ", and Zhu chose ‘WK% . B, &/J&. |7 K" The differences in the language
styles of the three translators can also be seen by the adjectives. In addition, when translating
the last sentence “Be this perpetual”, all three translators used the translation method of
addition. Bian translated it as “ttfXAH{%”, Liang translated it as “7kZL 7k 4%” and Zhu translated
it as “/KiZ M. T fRA". All three translators added verbs.

e.g. Original text:

To thee and thine, hereditary ever,

Remain this ample third of our fair kingdom,

No less in space, validity, and pleasure,

Than that conferr’d on Goneril.

Translation version 1:

PR, MR T RO AR S i

AT X =70 2 — I R4 E 4,

Wi, Wil wEH, 2FAET

Wi e AR MR BB —177

(Bian, 2001:352)

Translation version 2 : LT HIE L2 )" KK =42 —, KiZjg TIRMIRAER; FEX
EAHEAERR T, WA T TE W g —8k. (Liang, 2001:19)

Translation version 3 : X —8AIRATX L4 8 F [ bR 7 R =70 2 — BIRIE, 2R
PRI PG 22 iy =, Al gl LR Fe A3 B — i R R KL AR & R, AR fESE
(Zhu, 2016:7)

To begin with, the three translators have very different interpretations of “hereditary ever”.
Bian translated it as “T #k 3 X J5 fifl”, Liang translated it as “/KiZ J&§ T ../ 5 & . Zhu
Shenghao, on the other hand, translated it as “Ffh7k iz 281 7= )” by using the method of
additive translation. According to the Collins Dictionary, a title or position in society that is
hereditary is one that is passed on as a right from parent to child. Meanwhile, according to the

544



Scientific Journal Of Humanities and Social Sciences Volume 4 Issue 5, 2022
ISSN: 2688-8653

Seventh Edition of the Modern Chinese Dictionary, “/5 fifil” refers to a descendant; “J5 %" refers
to the descendants of a person who has died. Therefore, Bian’s translation here is not consistent
with the original text. Liang, on the other hand, did not translate the meaning of “hereditary”.
However, according to the modern Chinese dictionary, the meaning of “P=\k” is “land, house,
factory, and other property (mostly private)”, which is not the same as the meaning expressed
in the original text. From my perspective, it can be translated as “¥f F /R FI/R 15 Pz tH 287,
The translation of “No less in space, validity, and pleasure” also reflects the different styles of
the three translators. Bian translated it as “WBi& 1, WIEH, wFEH, £#AZET”, Liang as

“TEDX SN E AR 7T, #A NT, and Zhu as “[FFET K. FIREE R, RS

After analyzing the above two translation examples, we can find Bian’s translation style are
based on the literal translation strategy and language style is more literary, emphasizing four-
character form and dramatic form. While Liang biased literal translation and used more
Europeanized language and Zhu applied free translation and vernacular language.

3. Conclusion

The analysis and comparison of the styles of the three versions of King Lear show that the
translation style is closely related to the original author’s writing style. It is the product of the
translator’s combination of the author’s writing style and his own translation characteristics.
Different personal experiences of the translators lead to their own translation characteristics,
and different translators’ styles emerge. Therefore, Zhu Shenghao’s version is the most
impressive and the best in expressing the dramatic tension of the original text. Liang Shiqiu’s
version is the most faithful to the original, without any deletions or additions, but it is slightly
weaker in terms of readability of the translation. Bian Zhilin’s version, on the other hand, is
entirely in the form of poetry, and it can be said that its translation form is the most faithful to
the original text.
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