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Abstract

Although Mo Yan has attracted much attention because of the Nobel Prize, the lack of
humanistic feelings in his novels has obviously had a negative impact on readers and
greatly reduced the classicality of his works.
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1. Introduction

Although Mo Yan was promoted to the altar because of the Nobel Prize, there are many
unsatisfactory places in his overall creation that deserve our attention. It is like a mirror
reflecting the problems of the whole Chinese literary creation at present.

2. On the Negative Influence of Mo Yan's Novels from the Perspective of
Literary Essence

If we want to clarify Mo Yan's creation, we must first clarify the essence of literature, that is,
what kind of literary view we should have. Baidu's interpretation of literature is "the art of using
fiction and imagination, using language to shape images, reflecting social life and expressing
thoughts and feelings." Literally, "reflecting social life and expressing thoughts and feelings"
should be the most critical part of the definition. That is to say, no matter how superhuman
imagination a writer has, he can't completely exist independently from social life. Although
some writers, such as Shen Congwen, Fei Ming, Wang Zengqi, have made unremitting efforts to
pursue the harmonious beauty of humanity beyond nature, we can still vaguely see the time
mark of the writer's life in their works. Therefore, from this point of view, the content of Mo
Yan's works can't exist independently from social life. Even if he writes about a savage, this
savage is just a modern man in a savage's coat. In fact, from the performance of the characters
in the works, all the actions of the mother in "Feng" only follow the will of traditional culture
unconsciously: to borrow seeds to have children crazily means to have a boy to support the
portal and at the same time support her own empty personality. I'm afraid her excessive love
for the only top-notch son does not come from great motherhood but from the feudal chronic
disease of preferring sons over daughters. In the process of borrowing seeds, she seduced and
let others spoil her indulgence, and had obvious distorted revenge from the perspective of
feudal cultural ethics ... The so-called wildness in her body did not exist independently from the
cultural concept of human society, so what about the savage characteristics?! Just as Su Tong
likes to write about old women in new women's clothes, Mo Yan also likes to write about wild
modern people.

What are the basic qualities of a really good work? Sometimes the unique form of a work can
really makes people shine at the moment, but the classic works that can transcend the times
will certainly not only have this advantage. The works that can really make you unforgettable
must have touched a certain part of our hearts, which is actually the common attachment to
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beautiful things and emotions in human nature. Although some literary works appear in the
attitude of extreme subversion of tradition, with vulgar language and distorted and ugly
characters, they can't conceal the lost emotion of pursuing beauty after all, which makes the
works have deep power to impress readers' hearts. For example, Fangfang's "Landscape”, new
generation novels and poems, root-seeking novels and so on. Therefore, no matter how we
advocate the diversity of literary and artistic works, we can't deny the fact that true classics
must have feelings-whether big or small, it is the fundamental condition that determines the
taste of literary and artistic works. Yu Qiuyu once said that there is only one criterion for judging
literary and artistic works, that is, taste. Although the word "taste" is somewhat empty or
floating, I believe there is a natural scale in most readers. As a part of spiritual food, literary and
artistic works are definitely inseparable from taste. This taste contains both aesthetics and rich
emotions, but once it is used, it must be an organic integration of aesthetics and thoughts and
feelings. Therefore, the thoughts and feelings of literary works are not only an indispensable
part of literary works, but also the most important factor in determining the quality of works.

What will be the result of "Big Breasts and Wide Hips" if we use the above standards and
concepts? With regard to "Big Breasts and Wide Hips", Mo Yan himself stated that "My novel"
Big Breasts and Wide Hips "was really written because of my mother's death, and it was really
a gift to my mother. When I wrote this novel, I first considered the more symbolic and ambitious
topics such as' earth' and' mother’, because we traditionally believe that the earth is a mother,
carrying morality, carrying everything and taking everything. " According to Mo Yan, the
mother in her works is the double carrier of the real mother and the earth mother. I think this
work was about ten years ago, but I can't remember the specific details, but the overall
impression is that this mother is in a negative and distorted form both in the relationship
between the two sexes and in raising children-she can hardly see which man she has paid her
heart to, nor can she see her kindness in boxing. Except for the instant motherhood that broke
out when she was protecting the lives of Shangguan Yunv, those daughters seemed to be
burdensome to her, and doing things for them, including raising their offspring, was reluctant
to do it passively. Even if she has a special passion for a daughter or son-in-law, it is because Ta
has the ability to get benefits for herself. Her love for Jintong Shangguan is obviously not a true
selfless motherly love, but a personal attachment with a strong utilitarian color: she needs to
embody her own value in her son ... As a real mother, she does not have a remarkable aura. As
a mother of the earth, what she gives us may only be her plump mother's moistening. However,
this moistening does not have a broad mind for spiritual support, and it will lose its inner
strength. In the end, what is left in our mind is only sex and naked lust!

3. On the Non Classicality of Mo Yan's Novels from the Perspective of
Humanistic Feelings

On describing the radiance of women in lust and flesh, the image of mother in "Big Breasts and
Wide Hips" is far inferior to Tian Xiaoe in "White Deer Plain". Tian Xiaoe has a strong revenge
for seducing men. But in addition to revenge, she still enjoys and enjoys herself, and even shows
a radiant vitality in sex. In addition, Tian Xiaoe has psychological support: she loves Heiwa and
pays her heart for Heiwa. No matter how the feudal forces tortured her, this heart never
changed. Because of this psychological support, even if she died naked on the Kang, the tragic
image was too shameful to see, but she was still so hearty, free and easy. In contrast, Shangguan
Lushi has neither the vitality of sexual love nor the spiritual support of sincere dedication. She
gives me the feeling that she is a slut who is splitting her legs, revealing her lower body and
looking for marriage everywhere, without any glory! Even if a little explosive force happens on
her body, it looks like the wildness of life. In addition, the nearly abnormal and crazy behaviors
of Jintong Shangguan, the son of the suckling fetish she raised, make people sick and hungry ...
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The reason why people are human is because he has strong social attributes, spirit, feelings and
aesthetics. Once all of them are removed, there will be no difference between humans and
animals.

[ remember a critic said that literary works are like figure paintings, which show not only the
external image, but also the verve of the characters. This verve is absolutely inseparable from
the power of spirit. The external form, which has emptied the soul, is just a skin bag, not to
mention the reality of literary expression. Just like the performance of Gao Xiaosheng's Chen
Huansheng series, selfishness, narrowness, ignorance, vanity, and even influence, of course,
can't do without the slovenliness and hygiene in life, and the barbarism and coarseness brought
by ignorance, but these are not the most important. For most rural people, the most secret and
strong desire hidden in their hearts is to be looked up to, because they are too short of this. For
it, they do not hesitate to use the distorted way, only to protect the so-called face. Of course, this
kind of psychology has both positive and negative sides. However, there are few such feelings
and experiences in "Feng". Shangguan Lushi in his works is a naked, rough and wild woman
with a burst of life from beginning to end. On this point alone, she is actually a replica of Dai
Fenglian in Red Sorghum. However, Dai Fenglian's personality has been instantly sublimated
because of defying the enemy to death, and her vigorous, bold, rough and wild nature has been
endowed with some connotations. Shangguan Lushi, by contrast, is like a pile of Sao meat with
sexy taste, which has been emptied of its soul. It really doesn't see any spirit.

Humanistic feelings should be the spiritual level we persistently pursue. Once literary works
break away from spiritual support, it can only bring us emptiness and boredom. German
sinologist Gu Bin said that Chinese writers "can't write people's hearts, they don't know what
people are. They all write about people's appearance. "I think this evaluation has certain
reasonable ingredients in Mo Yan. Throughout Mo Yan's novels, including his Nobel Prize
winning frog, there is no deep soul of the characters, and the most hidden and imperceptible
part of the characters' soul is that he has not completed the mission that a great writer should
complete. Therefore, due to the lack of humanistic feelings, we must feel sorry for Mo Yan's
creation.

Therefore, we still have a long way to go to produce classics in this era, and we need to make
unremitting efforts.
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